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2018 Keynote Speaker  

Karen Heid 
Presented by the O.N. Jonas Foundation 

 For over 25 years, Karen Heid has been teaching art. In 

that pursuit, she has had her own studio, has taught ele-

mentary school, middle school High School, and Col-

lege. Outside of these traditional settings she has taught 

students from ages 2 to 92 in private settings. In fact, one 

of her first art jobs was with the Creative Arts Guild in Dal-

ton Georgia as an art teacher and artist in residence. 
 
Dr. Heid received a BFA in Painting Drawing from the 

University of Tennessee at Chattanooga, a M.Ed. in Sec-

ondary Education from Berry College, and a Ph. D. in Art 

from the University of Georgia. She was hired by the Uni-

versity of South Carolina where she taught Art Education 

for 12 years. It was there she, was tenured and promot-

ed. 
 
Dr. Heid has written articles, book chapters, and has ex-

hibited her own artwork in various venues. From this 

body of work some of her more notable publications ap-

peared in top tier journals and books  such as, Studies in 

Art Education, Arts for LIfe Journal, Voices in Art Education, and Art Education Journal. Re-

cently she was invited to illustrate a popular children’s book called Katie’s Cabbage. This 

book has won 3 national awards to date, and is in its 3rd printing. 
 
Dr. Heid challenges old assumptions around traditional art instruction by embracing inno-

vative approaches to teaching. Two of her most recent innovations include her Handheld 

Art Project and Art Play Studio. With the Handheld Art Project, Dr. Heid constructed a 

website and app full of lesson plans and images that give students access to museums 

that they would otherwise not likely see. Art Play Studio on the other hand, brought art 

making experiences to patients, families, and staff who are facing hospital stays.  Dr. Heid 

was able to complete both of these projects through over $250,000 in grants. 
 
Having conducted research on aesthetics, creativity, and multi-age learning, she has re-

turned to the 6-12 classroom at Davidson Fine Arts in Augusta, Georgia where she contin-

ues to inform her research and thinking, particularly in the areas of creativity and multi-

age learning. 



Workshop Session 1   

Botanical Inks Shannon Green 

Music, Movement  and Philosophy using Capoeira Cherokee Ellison 

Painting Eggs-actly: For Hatching Artists Karen Heid 

Product vs. Process in Choral Music Instruction Lu Ann Holden 

Promoting Dance Literacy in the Creative Process Amanda Byars 

Score Study—More Than One Way Lauren Wright 

Soaring! Keeping and Renewing the Joy of Teaching Arietha Lockhart 

  

Workshop Session 2  

A World of Puppets Colleen Laliberte 

Achieving Clarity Through Definition   David Roth 

Bookmaking - The Coptic Stitch and Case Binding  Karen Heid 

Creating Pictures on Stage  Rosemary Newcott 

Exploring Improvisation and Composition in Elementary General Music  Susanne Burgess 

Georgia Clay on My Mind Dan and Mary DeFoor 

Risk and Resilience 
Amanda Byars and  
Dr. Charné Furcron  

2018 Workshops & 
Teaching Artists 



Workshop Session 1   

Botanical Inks Shannon Green 

In this session we will extract a rainbow of colors from natural materials from the kitchen and foraged mate-

rials using several methods. Once we have our pigments we will blend colors and create inks. 

This is kitchen chemistry at its best! Students will have the opportunity to test out their hues and take sam-

ples home. 

Music, Movement  and Philosophy using Capoeira Cherokee Ellison 
Teachers will learn a basic capoeira song. In doing this we will find out who likes to sing and recommend that they start 

the class off with a song. The students can work together to create the song that will be unique to their class. Teachers 

will learn a basic capoeira step. For the teachers that move well and are comfortable with moving, starting class with 

movement is a great way to build community within the classroom. The students can work together to create a move-

ment phrase that will be unique to their class. 

Teachers will learn about the basic capoeira philosophy like how sometimes its best to not block your opponent... 

sometimes its best to get out of the way. The story tellers, talkers and philosophers may find that exploring the capoeira 

principle of choosing to avoid certain energies instead of feeling compelled to attack.  

Painting Eggs-actly: For Hatching Artists Karen Heid 

Learn to paint with traditional methods! Students will paint eggs on canvas using acrylic paints and a single 

point of light. How many colors can you see and paint with a white egg on a white background? Come 

and find out! 

Product vs. Process in Choral Music Instruction Lu Ann Holden 
In music education in the secondary schools, we tend to focus on the product—and that is certainly very 

important! Our choir programs are consistently evaluated based on the “concert.” Consider that a more 

focused and deliberate approach to the “process” of choral music instruction and student learning will 

promote musical independence among our singers and empower them to continue active musical 

involvement as adults—as well as yielding a meaningful and high-level product. 

Promoting Dance Literacy in the Creative Process Amanda Byars 
Often in the classroom we wonder why our students struggle with bringing their artistic visions to life. The culprit is some-

times a lack of language. We create art because words do not suffice, but how do we articulate our artistic visions or 

technical corrections? Demonstrating for our students is seldom enough. Through a series of exploratory exercises using 

Laban Motif symbols and Effort symbols, students ranging from K-12 can enhance their ability to communicate artistic 

visions.  In this session we will experience the power of language to create phrase work, clarify movements, and give a 

spring-board to easily discuss concepts such as theme and variation and call and response. We will also discuss class-

room applications across the arts. 

Score Study—More Than One Way Lauren Wright 
Conductors are faced with score study and preparation on a daily basis. Decisions must be made and questions must 

be asked. How can I best prepare this score for rehearsal? Will I be serving the composers’ wishes? Will I have enough 

information for the members of the ensemble? Many times, conductors will prepare a score the way that they were 

taught by their teachers, even though it may not be the best way for them. This presentation will discuss these ques-

tions and prove that there is more than one way to score study and that the end result – the music making – is the most 

important part of that process. 

Soaring! Keeping and Renewing the Joy of Teaching Arietha Lockhart 
Goals: Inspiration, Refreshment, and Motivation: Better self-care: Strategies, Ideas, and Planning 

Teacher Made Resources for mental and vocal vacations during the school week while your students continue to learn 

and enjoy interesting music lessons. Developing a sense of Empowerment with Mood-Altering Philosophical Viewpoints. 

"You can't control all the things that happen but there is much within your control and how you approach the details 

makes all the difference!"  A. Lockhart.     

Format: One part informational: How stress affects the teacher and techniques for alleviating it,  

One part creating teaching materials and accessing resources that can be utilized to help alleviate stress and the third 

part will be developing networks and sharing ideas with peer colleagues.   



Workshop Session 2  

A World of Puppets Colleen Laliberte 

S.T.E.A.M. Power your classroom with Colleen Laliberte's " World of Puppets". Come share dynamic and en-

gaging strategies using Puppets in your classroom. Discover how you can create a Puppet Partner who will 

adventure with you and your students across multiple disciplines. Puppetry is STEAM! Science, Technology, 

Engineering, ART, Math. Strategies That Engage ALL Minds! No previous Puppetry experience necessary! 

Achieving Clarity Through Definition   David Roth 

Discussion will include tips and strategies for defining musical passages in the ensemble rehearsal— note 

lengths, note shapes, release points, balance points, chordal tuning, phrase shapes— in order to achieve 

maximum clarity and intent.  Score examples, audio examples, and handouts will be incorporated as we 

discuss different strategies that can work for all directors, regardless of grade level of music. 

Bookmaking - The Coptic Stitch and Case Binding  Karen Heid 

Book binding is challenging and creative experience for integrating art, math, social studies, and literacy in 

your classroom. This short presentation will provide a short history of the book and a basic hands-on ap-

proach to learn the Coptic stitch and case binding. Participants will be provided with all the materials 

needed to create a small case bound book complete with handouts for those who want to practice their 

new craft. 

Creating Pictures on Stage  Rosemary Newcott 
Participants are invited to attend this "staging session" which will feature an interactive approach to collaborative 

problem solving using set design and blocking. Participants will work with scenes, images and situations from produc-

tions featured in the Alliance Theatre's 2018-19 season, including both A Christmas Carol and The Wizard of Oz. We will 

use these productions to consider opportunities for fostering classroom collaboration, building community, and staging 

your own performances. 

Exploring Improvisation and Composition in Elementary General Music  Susanne Burgess 
In this workshop teachers will be introduced to processes that scaffold rhythmic and melodic understanding through 

creative work. Tasks that extend learning up the ladder of higher order thinking will promote deeper understanding of 

musical concepts among their students. Teachers will explore improvisation that leads to composition through body 

percussion, speech, singing, movement, and instrumental play. Teachers will examine Standard 1 – CREATE – of the 

Georgia Standards of Excellence (GSE) to develop activities for their students that address this important aspect of mu-

sical understanding.  

Georgia Clay on My Mind Dan and Mary DeFoor 
Experience two Georgia-themed clay workshops in one.   The paddle pot technique dates back to the Pre-Columbian 

native inhabitants of our local area and is still in use today.  First, you will learn how to adapt this hand building tech-

nique for the classroom and take home a paddle pot of your own.  In the second half of the workshop, Mary will lead 

another hand building session using the pinch pot technique to construct Georgia-themed clay rattles inspired by 

some of our official state symbols.  Meanwhile, for those participants interested in throwing clay, Dan will conduct a 

hands-on session on the potters wheel using native clay from Lizella, Georgia.  Want to try your hand at that wheel 

gathering dust in the corner of your classroom but not sure where to start?  Dan will help you get your first taste of 

wheel throwing.  Perhaps you’ve mastered some basic throwing techniques, but your pots (or your students’ pots) 

sometimes go a little wonky.  If so, he will help you troubleshoot and correct your problems.  This workshop will also help 

the intermediate potter who simply wants to throw bigger and taller pots.  

Risk and Resilience 

Amanda Byars &  

Dr. Charné Furcron  
How do we teach our students to love learning, enjoy school and become the civic-minded fearless leaders of tomor-

row? We teach them to constructively deal with adversity and set-backs. One of the best lessons to be learned from 

dance class is the expectation of risk taking, the embracing of failure and thus the inevitable growth. Our program, 

Moving in the Spirit, a non-profit in it's 31th year of service to the Atlanta area, uses dance to teach leadership, work-

place values, and the importance of community to youth 3-18 years old. The teacher training program at Moving in 

the Spirit shows teaching artists how to effectively integrate youth development pillars into technique class. In youth 

development, resilience is a person’s ability for adjusting to change and stressful situations in healthy and flexible ways.  

Vickie Blaine describes resiliency in dance as “releasing the center of weight into gravity, registering it at the bottom of 

your demi-plie and slightly rebounding it upward; its orientation is in the vertical dimension.” In this fun, creative and 

empowering workshop, we will meld these two perspectives of resiliency. Through movement, participants are en-

gaged in an open and inclusive learning environment, encouraging risk taking, failure, recovery, and growth as danc-

er and a community member—enabling an embodied knowledge of resilience.  



  

Workshop Session 2  

Exploring Improvisation and Composition in Elementary General Music 
In this workshop teachers will be introduced to processes that scaffold rhythmic and melodic under-
standing through creative work. Tasks that extend learning up the ladder of higher order thinking will 
promote deeper understanding of musical concepts among their students. Teachers will explore im-
provisation that leads to composition through body percussion, speech, singing, movement, and instru-
mental play. Teachers will examine Standard 1 – CREATE – of the Georgia Standards of Excellence (GSE) 
to develop activities for their students that address this important aspect of musical understanding. 

Suzanne Burgess 

Susanne Burgess has been engaging children and adults in mu-

sical learning for over 30 years. As an Orff-Schulwerk practition-

er she promotes a creative approach to musical learning 

through song, speech, instrumental play, movement, drama, 

and children’s literature. She is a regional and national work-

shop presenter for the American Orff Schulwerk Association 

and has presented nationally for NAfME and ECMMA as well as 

internationally for ISME in Italy, Greece, and Scotland. She cur-

rently serves undergraduate and graduate students at Lee Uni-

versity as Associate Professor of Music Education. She can be 

reached at sburgess@leeuniversity.edu . 

mailto:sburgess@leeuniversity.edu


Amanda Byars 

Workshop Session 1  

Promoting Dance Literacy in the Creative Process 
Often in the classroom we wonder why our students struggle with bringing their artistic visions to life. The culprit 

is sometimes a lack of language. We create art because words do not suffice, but how do we articulate our 

artistic visions or technical corrections? Demonstrating for our students is seldom enough. Through a series of 

exploratory exercises using Laban Motif symbols and Effort symbols, students ranging from K-12 can enhanced 

their ability to communicate artistic visions.  In this session we will experience the power of language to create 

phrase work, clarify movements, and give a spring-board to easily discuss concepts such as theme and varia-

tion and call and response. We will also discuss classroom applications across the arts. Often in the classroom 

we wonder why our students struggle with bringing their artistic visions to life. The culprit is sometimes a lack of 

language. We create art because words do not suffice, but how do we articulate our artistic visions or tech-

nical corrections? Demonstrating for our students is seldom enough. Through a series of exploratory exercises 

using Laban Motif symbols and Effort symbols, students ranging from K-12 can enhance their ability to com-

municate artistic visions.  In this session we will experience the power of language to create phrase work, clarify 

movements, and give a spring-board to easily discuss concepts such as theme and variation and call and re-

sponse. We will also discuss classroom applications across the arts. 

 
Workshop Session 2  

Risk and Resilience  
How do we teach our students to love learning, enjoy school and become the civic-minded fearless leaders of tomorrow? 

We teach them to constructively deal with adversity and set-backs. One of the best lessons to be learned from dance class 

is the expectation of risk taking, the embracing of failure and thus the inevitable growth. Our program, Moving in the Spirit, 

a non-profit in it's 31th year of service to the Atlanta area, uses dance to teach leadership, workplace values, and the im-

portance of community to youth 3-18 years old. The teacher training program at Moving in the Spirit shows teaching artists 

how to effectively integrate youth development pillars into technique class. In youth development, resilience is a person’s 

ability for adjusting to change and stressful situations in healthy and flexible ways.  Vickie Blaine describes resiliency in 

dance as “releasing the center of weight into gravity, registering it at the bottom of your demi-plie and slightly rebounding 

it upward; its orientation is in the vertical dimension.” In this fun, creative and empowering workshop, we will meld these 

two perspectives of resiliency. Through movement, participants are engaged in an open and inclusive learning environ-

ment, encouraging risk taking, failure, recovery, and growth as dancer and a community member—enabling an embod-

ied knowledge of resilience.   

Amanda Byars (MFA, BFA) is a dancer, choreogra-

pher, educator, administrator and a Dalton native. 

She now serves as an Adjunct Professor of Dance at 

Agnes Scott College, in addition to working as Moving 

in the Spirit’s Program Design and Curriculum Special-

ist. She holds a B.F.A. in Dance from the University of 

Massachusetts, a M.F.A. in Dance from the Ohio State 

University, certifications in Pilates and Labanotation, 

and is a certified Elementary Labanotation teacher 

trainer. Her choreography has been performed across 

the United States, from Portland, Oregon, to New York 

City. As an educator, Amanda has presented at 

many workshops and conferences, the most recent 

include the National Dance Education Organization 

Annual Conference and the Woodruff Arts Center's 

Educators Conference. 



Dan and Mary DeFoor  

Workshop Session 1  

Georgia Clay on My Mind 
Experience two Georgia-themed clay workshops in one.   The paddle pot technique dates back 

to the Pre-Columbian native inhabitants of our local area and is still in use today.  First, you will 

learn how to adapt this hand building technique for the classroom and take home a paddle pot 

of your own.  In the second half of the workshop, Mary will lead another hand building session us-

ing the pinch pot technique to construct Georgia-themed clay rattles inspired by some of our offi-

cial state symbols.  Meanwhile, for those participants interested in throwing clay, Dan will conduct 

a hands-on session on the potters wheel using native clay from Lizella, Georgia.  Want to try your 

hand at that wheel gathering dust in the corner of your classroom but not sure where to start?  

Dan will help you get your first taste of wheel throwing.  Perhaps you’ve mastered some basic 

throwing techniques, but your pots (or your students’ pots) sometimes go a little wonky.  If so, he 

will help you troubleshoot and correct your problems.  This workshop will also help the intermediate 

potter who simply wants to throw bigger and taller pots. 

Dan DeFoor has been a ceramic artist 

for over forty years, having studied un-

der a number of master ceramists, in-

cluding Jere Lykins and Don McCance. 

Along with his work as a practicing art-

ist, Dan taught high school art in the 

Douglas County, Georgia schools for 32 

years and graduate level art educa-

tion classes for Delta State University in 

Cleveland, Mississippi.  He holds a 

Bachelor’s Degree from Berry College, 

a Master of Visual Art from Georgia 

State University, and a Doctorate of Ed-

ucation in Art Education from the Uni-

versity of Georgia.  

 

Although Mary DeFoor spent three decades in the classroom teaching French, retirement 

has afforded her the opportunity to work full time in the studio. She works collaboratively 

with her husband Dan to develop a body of work that features application of her hand 

building techniques and alterations to Dan’s wheel thrown vessels.  Along with her studio 

work, Mary holds a firm commitment to arts education. She has been recognized by the 

Georgia Art Education Association for Distinguished Service Outside the Profession. She 

and Dan are also former Jonas Foundation artists-in-residence in the Whitfield County and 

Dalton City Schools, conducting clay workshops with middle and high school students at 

eleven schools.  Their work has been exhibited in solo and group exhibits throughout the 

Southeast, and has garnered numerous awards. They reside in Resaca, Georgia, where 

their studio, Angelville Pottery, is also located. 



Cherokee Ellison  

Workshop Session 1  

Music, Movement and Philosophy Using Capoeira 
Teachers will learn a basic capoeira song. In doing this we will find out who likes to sing 

and recommend that they start the class off with a song. The students can work together 

to create the song that will be unique to their class. Teachers will learn a basic capoeira 

step. For the teachers that move well and are comfortable with moving, starting class with 

movement is a great way to build community within the classroom. The students can work 

together to create a movement phrase that will be unique to their class. Teachers will 

learn about the basic capoeira philosophy like how sometimes its best to not block your 

opponent... sometimes its best to get out of the way. The story tellers, talkers and philoso-

phers may find that exploring the capoeira principle of choosing to avoid certain energies 

instead of feeling compelled to attack.  

 

Aaron "Cherokee" Ellison  was born and raised in 

Chattanooga, TN. Movement of all sorts has always 

been a part of Cherokee's life. His older cousin, An-

thony Byrd, taught him how to flip, he studied 

breakdancing by watching VHS tapes, and prac-

ticed moves while trying not to break his mother's 

furniture. His performance credits include dancing 

as part of Chattanooga hip hop dance group 

called The Hot Boys. The group served as an open-

ing act for Outkast and MJG 8 Ball. He modeled 

with Chattanooga's Ambiance Model and Talent 

Agency and also taught hip hop classes there. Dur-

ing his time at the agency he was cast in the movie 

Remember the Titans and won a speaking role.  

Cherokee eventually moved to New York and while 

there, he honed his break dancing skills at the leg-

endary 14th St Union Square. When he moved to 

Atlanta his capoeira journey began. He trained 

with Communidade De Capoeira Atlanta. He con-

tinued to travel around the U.S. and eventually 

made his way back to Chattanooga, while contin-

uing his training in Atlanta and Nashville. His trips to 

Nashville proved to be very fruitful because he was 

introduced to Mestre Gulliver through fellow capoeirista Xulu. Under the tutelage of Mestre Gulliver, Chero-

kee began teaching a capoeira class in Chattanooga and Cleveland. He also has visited Mestre in New 

York to study at capoeira intensives. During this time Cherokee also began to learn the proper technique to 

teach tumbling under the tutelage of David and Heather Pendergrass, owners of Cheer Madness Elite in 

Cleveland, TN. During a brief time in Baltimore, MD, Cherokee has had the pleasure of teaching tumbling at 

Inertia Performing Arts and hip hop at Wombworks Productions Inc. Joining the Guild’s dance faculty to 

teach both Hip Hop and Capoiera classes, Cherokee is excited to return to the Chattanooga and Northwest 

Georgia area with his wife Monica Ellison to teach at the Creative Arts Guild. 



Workshop Session 1  

Botanical Inks 
In this session we will extract a rainbow of colors from natural materials from the kitchen 

and foraged materials using several methods. Once we have our pigments we will blend 

colors and create inks. This is kitchen chemistry at its best! Students will have the opportuni-

ty to test out their hues and take samples home. 

Shannon Green 

Shannon Green is a teaching artist at 

the High Museum of Art. She works with 

school groups, teens and families.  She 

is also a visual arts consultant for Arts 

Now, an Atlanta based organization 

advocating art integration in the class-

room. Her organization, the Indie Craft 

Experience, founded in 2005, promotes 

all things handmade and DIY. 



Charné Furcron  

 
Workshop Session 2  

Risk and Resilience  
How do we teach our students to love learning, enjoy school and become the civic-

minded fearless leaders of tomorrow? We teach them to constructively deal with adversi-

ty and set-backs. One of the best lessons to be learned from dance class is the expecta-

tion of risk taking, the embracing of failure and thus the inevitable growth. Our program, 

Moving in the Spirit, a non-profit in it's 31th year of service to the Atlanta area, uses dance 

to teach leadership, workplace values, and the importance of community to youth 3-18 

years old. The teacher training program at Moving in the Spirit shows teaching artists how 

to effectively integrate youth development pillars into technique class. In youth develop-

ment, resilience is a person’s ability for adjusting to change and stressful situations in 

healthy and flexible ways.  Vickie Blaine describes resiliency in dance as “releasing the 

center of weight into gravity, registering it at the bottom of your demi-plie and slightly re-

bounding it upward; its orientation is in the vertical dimension.” In this fun, creative and 

empowering workshop, we will meld these two perspectives of resiliency. Through move-

ment, participants are engaged in an open and inclusive learning environment, encour-

aging risk taking, failure, recovery, and growth as dancer and a community member—

enabling an embodied knowledge of resilience.   

 

Dr. Charné Furcron (LPC, NCC, BC-DMT, ACS) is Director of 

Education at Moving in the Spirit (MITS). She has been ac-

tively involved with MITS for over twenty years and manag-

es program evaluation and participant outcome data col-

lection and analysis. Dr. Furcron is a licensed professional 

counselor, board certified dance therapist, and approved 

clinical supervisor. She holds a BFA in dance from Texas 

Christian University, MA in dance therapy from Goucher 

College, MA in counseling from the Georgia School of Pro-

fessional Psychology, and EdD in counseling psychology 

from Argosy University/ Sarasota. For over thirty years, Dr. 

Furcron's work has integrated Dance/Movement Therapy 

and Positive Youth Development, and she has presented 

locally, regionally and nationally. Additionally, she serves as the Multicultural Diversity Chair 

for the American Dance Therapy Association. 



Karen Heid 

Workshop Session 2  

Bookmaking - The Coptic Stitch and Case Binding 

Book binding is challenging and creative experience for integrating art, math, social stud-

ies, and literacy in your classroom. This short presentation will provide a short history of the 

book and a basic hands-on approach to learn the Coptic stitch and case binding. Partici-

pants will be provided with all the materials needed to create a small case bound book 

complete with handouts for those who want to practice their new craft. 

 
Workshop Session 2  

Painting Eggs-actly: For Hatching Artists 

Learn to paint with traditional methods! Students will paint eggs on canvas using acrylic 

paints and a single point of light. How many colors can you see and paint with a white 

egg on a white background? Come and find out! 

 

For over 25 years, Karen Heid has been teaching art. In that pur-

suit, she has had her own studio, has taught elementary school, 

middle school High School, and College. Outside of these tradi-

tional settings she has taught students from ages 2 to 92 in private 

settings. In fact, one of her first art jobs was with the Creative Arts 

Guild in Dalton Georgia as an art teacher and artist in residence. 

 

Dr. Heid received a BFA in Painting Drawing from the University of 

Tennessee at Chattanooga, a M.Ed. in Secondary Education from 

Berry College, and a Ph. D. in Art from the University of Georgia. 

She was hired by the University of South Carolina where she 

taught Art Education for 12 years. It was there she, was tenured 

and promoted. 

 

Dr. Heid has written articles, book chapters, and has exhibited her 

own artwork in various venues. From this body of work some of her more notable publica-

tions appeared in top tier journals and books  such as, Studies in Art Education, Arts for LIfe 

Journal, Voices in Art Education, and Art Education Journal. Recently she was invited to 

illustrate a popular children’s book called Katie’s Cabbage. This book has won 3 national 

awards to date, and is in its 3rd printing. 

 

Dr. Heid challenges old assumptions around traditional art instruction by embracing inno-

vative approaches to teaching. Two of her most recent innovations include her Handheld 

Art Project and Art Play Studio. With the Handheld Art Project, Dr. Heid constructed a web-

site and app full of lesson plans and images that give students access to museums that 

they would otherwise not likely see. Art Play Studio on the other hand, brought art making 

experiences to patients, families, and staff who are facing hospital stays.  Dr. Heid was 

able to complete both of these projects through over $250,000 in grants. 



Workshop Session 1  
Product vs. Product in Choral Music Instruction  
In music education in the secondary schools, we tend to focus on the product—and that is 

certainly very important! Our choir programs are consistently evaluated based on the 

“concert.” Consider that a more focused and deliberate approach to the “process” of 

choral music instruction and student learning will promote musical independence among 

our singers and empower them to continue active musical involvement as adults—as well 

as yielding a meaningful and high-level product. 
 

  

  

Lu Ann Holden  

LuAnn Holden is an associate professor of music education at 

Lee University and chair of the Department of Music Education.  

Holden’s teaching responsibilities include vocal and choral 

methods courses and the supervision of student teachers.  Hold-

en earned the Master of Music Education degree with an em-

phasis in Choral Music from Georgia State University. She re-

ceived the Bachelor of Music Education degree from Wesleyan 

College in Macon, Georgia.  

 

During the academic terms from Fall 2006 through Spring 2011, 

Holden served Lee University in an administrative role as Chair of 

the Department of Vocal Music. Prior to her work in higher edu-

cation, Holden taught general music and choral music in K-12 

public schools for 14 years in Georgia, Mississippi, and Tennessee. 

Holden directed the Lee University Children’s Chorale from 1998-

2004 and was the Artistic Director of the Chattanooga Girls Choir 

from Fall 2004 though Spring 2017.  

 

Professional activities include presenting at state and regional  

conferences on topics relating to choral rehearsal techniques, such as visual imagery, criti-

cal thinking, and assessment.  Holden  

frequently conducts state and regional honor choirs, adjudicates choral festivals, serves as 

a clinician for choral workshops and writes choral music reviews for publication in the Cho-

ral Journal. She was a member of the Atlanta Symphony Chorus, which at that time was 

conducted by the legendary Robert Shaw.  

 

Her professional memberships include American Choral Directors Association (ACDA), the 

National Association for Music Education (NAfME), Tennessee Music Educators Association 

(TMEA), and Choristers Guild.  



Colleen Laliberte 

Workshop Session 2  

A World of Puppets 
S.T.E.A.M. Power your classroom with Colleen Laliberte's " World of Puppets". 
Come share dynamic and engaging strategies using Puppets in your classroom. 
Discover how you can create a Puppet Partner who will adventure with you and your students 

across multiple disciplines. 
Puppetry is STEAM! 
Science                      Strategies 
Technology               That 
Engineering               Engage 
ART                            ALL 
Math                          Minds 
No previous Puppetry experience necessary! 

Colleen Laliberte is the founding director of Skwalking 

Heads Productions, and the New Tennessee Center for 

Puppetry Arts. She has served as a Teaching Artist across 

the US, in Stockholm Sweden, Innsbruck Austria, London UK, 

and Canada.  As a Guest Artist for the University of South 

Carolina Graduate department of Art Educators, the Ala-

bama Shakespeare Festival, the Tennessee Arts Academy 

for Teachers and the Southeast Center for Education in the 

Arts in Montgomery AL.  she has designed workshops for 

educators and Community Organizations to foster collabo-

rations utilizing Storytelling, Theatre and Puppetry Arts as 

catalysts for engaging individuals in conversations about 

Community Building. Most recently she worked along with 

colleagues Dr. Michael McCamish and Jason Doan in col-

laboration with The Glass House Collective to provide an 

Outreach Artist in Residency Puppet Neighborhood as part of the “Wayne White Wayne-O

-Rama” project in Chattanooga TN.  She is dedicated to exploring Interdisciplinary Arts Ex-

periences which inspire and empower communities. 

Colleen has studied extensively with Keith Johnstone since 1993, in Canada the US and 

London, and continues to teach Improvisation for students of all ages as the basis for all of 

her artistic partnerships and collaborations.  



Workshop Session 1  
Soaring! Keeping and Renewing the Joy of Teaching Conference   
Goals:  

 Inspiration, Refreshment, and Motivation: Better self-care: Strategies, Ideas, 

and Planning 

 Teacher Made Resources for mental and vocal vacations during the school week while 

your students continue to learn and enjoy interesting music lessons.  

 Developing a sense of Empowerment with Mood-Altering Philosophical Viewpoints. 

  

"You can't control all the things that happen but there is much within your control and how 

you approach the details makes all the difference!"  A. Lockhart.     

 

Format:  

 One part informational: How stress affects the teacher and techniques for alleviating it,  

 One part creating teaching materials and accessing resources that can be utilized to 

help alleviate stress and 

 The third part will be developing networks and sharing ideas with peer colleagues.   
 

Arietha Lockhart 

I have 30 years experience as an elementary general/choral 

music specialist  I taught in three different elementary schools in 

the DeKalb County School System.  I taught grades K - 5 and al-

so had 6th and 7th in the days before Middle Schools and at 

one time was the sole music specialist at a school with 1300 stu-

dents teaching lessons on a cart.  I have Orff Certifications Lev-

els I-III, Gifted Certification, and Educational Leadership Certifi-

cation.  I completed my undergraduate and masters work at 

the University of Alabama and my EDS at the University of Geor-

gia. When I was growing up, my small town school didn't have 

chorus so I played in the marching and concert bands and in 

high school, found a teacher that supported me as a singer and 

encouraged me to give an all-inclusive Senior recital where I 

sang art songs, played my flute and also played solo piano mas-

terworks.  I'm one of those teachers that loved to teach the so-

prano recorder and gave the guitar a try too staying one lesson 

in front of the kids. I was in heaven with Orff lots of movement, 

the improvisational pieces and barred instruments and percus-

sion/recorder ensembles...  I was also roped into helping the gift-

ed kids with their sound projects for the Science Olympiad.  My chief stress buster was and still is 

singing in the Grammy Award Winning Atlanta Symphony Orchestra Chorus!  I also continue play-

ing flute in my church band and visit Senior Daycares and retirement centers to play and sing.with 

the residents.  I am also a concert vocalist giving recitals and singing with regional and local or-

ganizations. I am still working with kids on a limited basis in retirement.  I am a Training Choir In-

structor for the Atlanta Young Singers at their East location at the Porter Sanford Performing Arts 

Center for 2:30 hours per week.   I am a Teaching Artist with the Georgia Council for the Arts and I 

have a  few vocal students from the ages of 13 to 28 years old.  Look for Arietha Lockhart, Music 

Education Consultant, a Facebook page where I post things of interest to teachers and also I host 

a teacher mentoring group.   



Rosemary Newcott 

Workshop Session 1  

Creating Pictures on Stage 
Participants are invited to attend this "staging session" which will feature an interactive ap-

proach to collaborative problem solving using set design and blocking. Participants will 

work with scenes, images and situations from productions featured in the Alliance Thea-

tre's 2018-19 season, including both A Christmas Carol and The Wizard of Oz. We will use 

these productions to consider opportunities for fostering classroom collaboration, building 

community, and staging your own performances. 

As the Sally G. Tomlinson Artistic Director of Theatre for 

Youth and Families, Rosemary Newcott has blissfully di-

rected dozens of productions such as A Christmas Car-

ol, Alice Between (premiere), Slur (premiere), Pearl 

Cleage's Tell Me My Dream (premiere), The Grimm Lives 

of the Inbetweens (premiere), Charlotte’s Web, The Wiz-

ard of Oz, The Real Tweenagers of Atlan-

ta (premiere), Seussical, Class of 3000 Live! (Premiere), Go 

Dog Go!, Einstein is a Dummy (premiere), The Book of 

Ruth, The Hobbit, and more. She also directed the Alli-

ance High School Collision Project for ten years and pio-

neered the Alliance’s new and innovative Theatre for the 

Very Young. Other favorite directing experiences in-

clude: Jason Invisible and Knufflebunny A Cautionary Mu-

sical both for the Kennedy Center and Frida Libre for La 

Jolla Playhouse. Rosemary was named Atlanta Lexus 

Leader of the Arts for December 2001 and is a recipient 

of the prestigious Princess Grace Foundation Fellowship. 

She was named Best director of the Year in 2002 by the 

AJC and in 2005 was awarded the GTC Distinguished Career Award. She is a 2009 recipi-

ent of the Princess Grace Special Projects award, the 2010 Spirit of Suzi Bass award and is 

on the board of TYA/USA. Rosemary holds an MA in Theatre from Northwestern University 

and a BA in English and Theatre from New Jersey City University.  



David Roth 

Workshop Session 2  

Achieving Clarity Through Definition   

Discussion will include tips and strategies for defining musical passages in the ensemble re-

hearsal— note lengths, note shapes, release points, balance points, chordal tuning, phrase 

shapes— in order to achieve maximum clarity and intent.  Score examples, audio examples, 

and handouts will be incorporated as we discuss different strategies that can work for all di-

rectors, regardless of grade level of music. 

David Roth joined the faculty at Kell High 

School as the Assistant Director of Bands in 

2008 and was named Director of Bands in 

2011.  Under his direction, the Kell Wind Ensem-

ble has performed at the Midwest Band and 

Orchestra Clinic (2017), the Music For All South-

eastern Regional Concert Festival (2017), the 

GMEA State Convention (2016), and the Janu-

ary High School Music Festival (JanFest) in Ath-

ens, GA (2013).  In 2010, the Kell Wind Sympho-

ny performed at the Midwest Band and Or-

chestra Clinic, and the marching band won 

two back-to-back BOA Regional Champion-

ships.  Prior to joining the Kell program, Mr. Roth 

was the Assistant Director of Bands at Kenne-

saw Mountain High School where he conduct-

ed the Kennesaw Mountain Wind Symphony at 

the 2006 Midwest Band and Orchestra Clinic 

and was a part of multiple BOA regional 

championship marching bands between 2004-

2008.   

 

A native of Marietta, Georgia, Mr. Roth gradu-

ated magna cum laude from the University of 

Georgia in December 2003 with a Bachelor of 

Music degree in Music Education and Music Composition and received his Master’s de-

gree in Music Education from the University of Illinois in August 2007.  While at UGA, Mr. 

Roth studied conducting with Dr. John Culvahouse, clarinet under Drs. Dannene Drum-

mond, D. Ray McClellan, and Theodore Jahn, and studied composition with Dr. Leonard 

V. Ball, Jr.  In addition, he has studied at the University of North Texas with Dr. Cindy McTee 

(composition) and at the University of Illinois under Professor James Keene. 



Workshop Session 1  

Score Study—More Than One Way 

 
Conductors are faced with score study and preparation on a daily basis. Decisions must be made and ques-

tions must be asked. How can I best prepare this score for rehearsal? Will I be serving the composers’ wishes? 

Will I have enough information for the members of the ensemble? 

  

Many times, conductors will prepare a score the way that they were taught by their teachers, even though it 

may not be the best way for them. 

This presentation will discuss these questions and prove that there is more than one way to score study and 

that the end result – the music making – is the most important part of that process. 

Lauren Wright 

Dr. Lauren Denney Wright is the current Director of Bands and As-

sistant Professor of Music at Berry College where she conducts the 

wind ensemble, teaches clarinet, conducting and music educa-

tion courses. She is in high demand for clinics both in conducting 

and clarinet, and has adjudicated and conducted in Virginia, Ne-

vada, South Carolina, Florida and Georgia.  

 

Dr. Denney Wright regularly has published articles in the Teaching 

Music Through Performance reference books through GIA. Her re-

search areas are on the music of David Maslanka, and musicality 

in score study and conducting. Her dissertation on David 

Maslanka’s Give Us This Day is in high demand with over 7000 

downloads with readers ranging from Spain, Germany, Nigeria, 

London, Canada and all over the United States. She holds profes-

sional memberships with College Band Directors National Associa-

tion, College Music Society and Music Teachers National Associa-

tion. In addition, she is a member and president of the Berry College chapter of Pi Kappa Lambda 

– a national music honor society. Dr. Denney Wright is also a member of Tau Beta Sigma, a found-

ing member of Sigma Alpha Iota at Vanderbilt University, and an honorary member of Kappa 

Kappa Psi.  

 

A native of Marietta, Ga. in Cobb County, Dr. Denney Wright earned her bachelor of music de-

gree in clarinet performance from Vanderbilt University, the master of music degree in clarinet 

performance from the University of North Carolina at Greensboro, and the bachelor of music de-

gree in music education from Kennesaw State University. She completed her doctoral studies in 

instrumental conducting at the University of Miami Frost School of Music under the mentorship of 

Gary Green, where she conducted the Frost Wind Ensemble, Symphonic Winds, Chamber Winds 

and Concert Bands. Dr. Denney Wright has worked with composers John Corigliano, David 

Maslanka, Michael Daugherty, James Grant, John Mackey and Steven Bryant. She made her in-

ternational debut conducting chamber music with members of the Berlin Philharmonic in Aix-en-

Provence, France. Dr. Denney Wright resides in Rome, GA with her husband Mack, three-year-old 

son Bentley, and dogs Judy and Steve. 

 
Educational Background: 

B.M., Vanderbilt University – Clarinet Performance 

M.M., University of North Carolina at Greensboro – Clarinet Performance 

B.M., Kennesaw State University – Music Education 

D.M.A., University of Miami Frost School of Music – Instrumental Conducting 


